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Il Trittico

Wiener Staatsoper, 29.06.2026 [ENA]

Il trittico at the Wiener Staatsoper offers one of Puccini’s most fascinating theatrical inventions: three
one-act operas that seem at first glance radically different, yet together form a powerful meditation on grief,
longing, greed, and redemption. What makes the evening so compelling is precisely this instability of tone.
Puccini moves from the dark, enclosed world of Il tabarro to the spiritual intensity of Suor.

He finally goes to the buoyant ingenuity of Gianni Schicchi, creating not a simple trio of mini-operas but a
carefully calibrated emotional arc. In performance, the cycle becomes a demonstration of how opera can
hold tragedy, tenderness, and farce in a single dramatic frame. At the center of the work lies Puccini’s
extraordinary sensitivity to atmosphere. Il tabarro is all shadow and pressure, a grim marital drama in which
sorrow has hardened into silence and desire curdles into violence. Its setting on the Seine provides not
merely picturesque background, but a world of psychological confinement, where the river itself seems to
mirror the characters’ submerged emotions. 

The opera’s force lies in its ability to make the audience feel trapped inside the same emotional weather as
Michele and Giorgetta, whose lives are defined by absence, mistrust, and fatal longing. Puccini writes this
section with a severity unusual even for him, and yet beneath its grim surface the music still breathes with
human vulnerability. Suor Angelica offers a striking contrast. Here Puccini turns inward, creating a work of
rare lyrical poignancy in which religious enclosure becomes the setting for emotional revelation.

The opera is often described as the most directly sentimental of the three, but that risks understating its
dramatic refinement. Its great achievement is the way it transforms private suffering into spiritual theater.
The title character’s grief is not merely narrative information; it becomes the opera’s emotional center, and
the final movement has a devastating inevitability precisely because Puccini lets Angelica’s hope remain
alive for so long. The effect is one of suspended compassion, where tenderness and cruelty coexist in
painful balance.

Then comes Gianni Schicchi, which seems at first to belong to another universe altogether. Yet its comic
brilliance is not a departure from the triptych’s larger concerns; it is the final, mercurial answer to them.
The opera’s energy is propelled by deception, calculation, and theatrical wit, but beneath its laughter lies
the same human hunger that animates the darker panels of the work. Puccini’s comic timing here is superb,
and the music moves with a sparkling assurance that makes the whole piece feel alive with invention. What
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is especially impressive is that the final opera does not erase the sorrow of the preceding two; rather, it
refracts it through satire, reminding us that greed and absurdity are often close companions.

One of the great strengths of Il trittico is that Puccini never flattens the distinctions between its three parts.
Instead, he finds a musical language flexible enough to give each opera its own identity while still binding
them together by expressive intelligence. That unity-in-diversity is what makes the cycle so rewarding in
performance. It asks the audience to follow abrupt tonal shifts, but those shifts are not arbitrary. They
reflect the unstable terrain of human experience itself, where mourning, faith, and laughter can exist side by
side.

The Wiener Staatsoper is a particularly fitting venue for such a work because the house can support both
the intimacy and the scale that Puccini requires. In a production like this, the success of the evening
depends on tonal clarity, dramatic pacing, and a willingness to allow each one-act opera to speak in its own
voice. The result is an evening that feels at once varied and coherent, deeply emotional without becoming
diffuse. That is a difficult balance to achieve, and it is precisely what gives Il trittico its enduring theatrical
power.

What lingers most strongly after the performance is the sense that Puccini has composed not just three
operas, but three different responses to human suffering. One is crushed by despair, one transfigures pain
into transcendence, and one survives through wit. Together they form a portrait of life in all its
contradiction. Few works in the repertory offer such breadth of feeling in such concentrated form, and few
can move so convincingly from the bleakly tragic to the irresistibly comic without losing artistic
seriousness.

In the end, Il trittico remains one of Puccini’s most daring achievements: a work that resists simplification,
rewards close listening, and reveals the composer at his most theatrical and humane. At the Wiener
Staatsoper, it stands as a reminder that opera can still surprise us not only by what it says, but by how many
emotional worlds it can contain within a single evening.

Bericht online lesen: https://automotive.en-a.de/kunst_kultur_und_musik/il_trittico-93853/
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